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newspapers, have been articles in Scribner's 
Vaeazine for February, and The Studio, 
both by Christian Brinton. 

\ glance at the pamphlet, List of Books 
and Periodicals Relating to Modern German 
{rt in the Library of the Museum, will show 
how little has been written in’ English on 
this subject as a whole, and that even the 
more important and well-known masters 
have received scanty notice from our Eng- 
lish-speaking critics. With the exception 
of a half dozen painters, little is known by 


most people of the pictures of the men who 


are working in Germany—far less is known, 


probably, of the conditions present and past . 


which are or have been formative there. 

The writer of the review of the exhibition, 
which appeared in the New York Tribune, 
January 6th, well expressed the early con- 
ditions in the following words: 

‘The nation has been on its mettle since 
the war with France, tingling with new 
ambitions. Somewhere in one of his essays, 
adverting upon the deification of Goethe 
by the latter's fellow countrymen, Matthew 
Arnold wittily observes that, having cre- 
ated the greatest standing army in the 
world, the Germans were bound to have a 
world-poet to match. Consciously or un- 


consciously, they have cherished the same 





1 


motive in their dealings with the other arts 
[hey have resolved to excel, though it wer 
necessary to do so by main strength Phe 
movement toward the grand style promoted 
by enthusiasm for classical antiquity in 
the late eighteenth century and early nin 
teenth was slowly but conclusively super 
seded by one more expressive of a thor 
oughly modern people bent upon proving 
its efficiency in the general European 
scheme 


studio, which contented the ‘Nazarenes 


The calm, as of a sequestered 


gave way to the nervous and even fevered 


atmosphere of a generation of artists In- 
terested in a thousand experiments 


In matters of art, we, in this country 


have so long been accustomed to 
France for our inspirations and example 

that it may well be that we have not 
been sufficiently alive to what has been 
going on in other countries. The present 
exhibition gives a comprehensive survey of 
the German artists’ work for those who de- 


sire to study it; it has given great pleasure 


] 


to many thousands of people, and we hav: 
to thank those gentlemen of the German 
Commission who have been active in bring- 
ing the collection together, and Mr. Hugo 
Reisinger for his untiring efforts toward 


the same end. 





GALLERIES IN THE FIFTH AVENUE EXTENSION CONTAINING THE EXHIBITION 


OF CONTEMPORARY 


GERMAN ART 
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JAPANESI RL ¢ EARI NINETEENTH 
CENTURY 
CHINESE RUGS 
1) Chinese rugs have been 


this country for only a 
ven in Europe they 
into the 
there have 
examples worth mentioning. Our Museum 


therefore is far ahead in comparison, for we 


known 1 
iew veal 
seldom com market, 


and none of the m an\ 


iseums 


have lately added 
lection of Oriental rugs 
ing the 
rugs 1s 


giving 


ten examples to our col- 
( pinion concern- 
value of Chinese 


Many scorn them, 


preference to ru 


» beauty,, age, and 
still unsettled. 
their 


without considering the fact that our eyes 
need training to comprehend any newly 
discovered field in the art of Far Asia, as 
for several accus- 
tomed to the carpets of Near Asia. Others 
are so enthusiastic that they rather overdo 
the matter, in many cases dating Chinese 


Persian 


we have decades been 


TO | 


lar as the Old 


rugs Dack as Tal lest Persian Car- 
‘ts. There can be no question but that 
through these rugs a new field is opening 


our vision, and that in a short time tex- 


ice) 
tiles will, in our esteem, stand on the same 
of Chinese art 
wishes to study Chinese rugs cor- 
better not to compare them 
with those of Persia, although it seems only 


it i 


level as other products 
f one 
IS 
rather study 


natural to do so; one should 


them in connection with other productions 


t 
of Chinese art—textiles, paintings, porce- 
lains, and bronzes, in which similar prin- 


ciple S are used 


Chinese rugs differ from the Persian in 
material, weave, design, color, and com- 
position. The design is mostly of straight 
geometrical forms, in which the hooked fret 


takes the place of the curves of the Persian 


arabesque lhe pattern of the field is sim- 
pler; sometimes it is finished as if cut off, 


without a border and in a wave-like design 
»1Ldam 
Seldol 


to 


Round and oval forms, which are 


if ever found in Persian rugs, are often 


be seen in those of the Chinese. The Chi- 
nese rugs are lighter in color than the Per- 
sian, the field being, generally, light vellow 


of different tints ranging from greenish- 
yellow to orange and pink, from which the 
out in of different 
remarkable combinations of 


design stands blues 


shades. The 
colors found in Persian antique rugs, such 
as the deep red and green, and red and yel- 
low, are not used. 

Ihe best examples of the Chinese rugs 
seem to be those of the Ch’ien Lung (1730 
1795), C] 
Tao Kuang (1821 


ia Ch’ing (1796-1821), and the 
1850) Periods; 


So far, al 


least, 
know of them, 


do not date 


as we can judge from what we now 
However, even if these rugs 


so far back as do the Persian 
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PORTRAITURE OF WASHINGTON 








(hinese motifs, whic was borrowed by HE action by which the Cit 
the Persians. through the Park Department, di 
lo the last group bel the oldest kn posited in the Museum a bronz 
ru those of the Ch’ien Lung Period copy of Houdon’s statue of Wa 
\ll of the mot n these, the shape ington made a welcome addition to o 
the dragons, the bats, the literary impk ready large collection of Washinetoniana 
ment the vase which are character- \n account of the original statue. whi 
tic ol the porcelall ol the period Wa made DV Order ol the state I \ 
ind the conventionalized lot flower are ginia, and which stands in the | { the 
Capito t Rie nd, was given in the 
uly B ETIN. It seems timely. in thi 
T ssue of February, the month in which we 
l cel brate his birth, to « imerate brief], 








the portraits and busts of Washington to 
be found in the Museum’s collection 


fe Ihe Huntington Collection of Washineg- 


ton portrait well known and so are the 





to 
to 
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Gibbs-Channing-Avery portrait (painted by 
Stuart in 1795), and the one painted for 
Daniel Carroll in 1803. Of much interest, 
too, are Charles Willson Peale’s full-length 
portrait of Washington wearing the broad 
blue sash designating the ‘*Commander-in- 
Chief,’ and having the much-discussed flag 
with thirteen stars in a circle on a blue field 
Others are Emanuel Leutz’s ‘‘ Washington 
Crossing the Delaware,’ a large canvas 
painted in 1851; the “ Reception of Lafay- 
eite by Washington at Mount Vernen,” a 
big picture with figures by Thomas Prich- 
ard Rossiter and the landscape by ‘Louis 
Rémy Mignot: and a marble bust by Lo- 
renzo Bartolini, the Italian sculptor. 
Another marble bust, also by an Italian 
sculptor, and lent to the Museum by Mr 
john L. Cadwalader, deserves to be more 
widely known; and we are glad to be en 
abled to reprint here certain interesting 
information which has been handed down 
with the bust Ihe marble was tormerly 
owned by Gouverneur Kemble, member of 
Congress, friend of President Van Buren 
and James k. Paulding. Mr. Kemble had 
bought it from the widow of Richard 
Meade, father of General George G. Meade, 
the Union commander at Gettysburg and 
for many years consul of the United States 
at Malaga, and who from his position had 
had opportunities while in Spain to collect 
objects of art which had come into the 
market as a result of the French-Spanish 
wars Mrs. Meade, writing to Gouverneut 


Kemble in 1831, savs of the acquisition of 


the bust 
The bust of Washington is by the 
famous Ceracchi, who came out to this 
country for the purpose of taking all 
the leading characters of the Revolu- 
tionary War, and to erect a monument 
After he had taken General W ashing- 
ton, the Government refused to pay 
him his price, which was $2,000. The 
Spanish Minister, Jaudenes, then re- 
siding in this country, thought the 
bust would be acceptable to the Prince 
of Peace, and bought it for the sum 
mentioned, with a view of presenting 
it to the Prince on his return; but 


finding himself neglected and over 


to 


Witt} 
CULTTIC 


OF ARI 


1, he kept the bu 
ease, We purchased it 
oO wa 1 Mi Stoughton 
New , OT a 1 Wa if 
ilt ving her the 
is said to be the only bu 
Washington eve i 
Phe Spanish Minister, Jaudene 
Mrs. Meade refers, would seem 


same person whose 





seum, 


culties, 


' } 1 ' 
gaviy dressed pride who 


portrait 


to 


painted 


GEORGE WASHINGTON 


BY GIUSEPPI 


was recentl' 


and his WIdOW 


her hus 


mav verv well 
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band’s in Gall 


Ul 


Gsluseppe Ceracchi 


in Italy about 1760 


made 


Washington 


\ ne 


Ceracchi executed a bu 


n 


noni n 
Napolk 1 


wards he joined in an 


First Consul 
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INALLY, we may consider shortly 


the drawings of the 


Beginning with 
eighteenth century, we 
Important examples of 
' aS 


these, “ The Review 


Rowlandson ( 


19> 
Minato! 


[he earliest of 


; 
T 


ouches a note of 


deur, which ts rare in the 


humorous observation in the types and 


attitudes of soldiers resting for a 


these 


moment in the midst of their evolutions 
but the placing of the figures and the 
weightiness of their gestures have some- 





thing of a deeper, more solemn feelin 
which almost foreshadows Daumier’s se- 
ous and tragic view of the caricaturist 
functions. 

The uniforms of the soldiers indicate a 
date of about 1720. In the “Connoisseur 
Rowlandson is seen at his most typical 


[he characterization of the musty old man 
with his voluminous wig and clumsy spec 
valuation 


tacles entirely absorbed in his 
" 
i 


of the ladies’ treasures, Is a 
him and his flighty 


» ] 
mirable, and 


between 


the contrast 


presumably extravagant companion 


and 


genuine piece of eighteenth-century 


is a 
comedy of manner 


Here as alway in spite of the exaggera- 


tion of the caricaturist, Rowlandson shows 
and 


that a pure love of beauty sensuous 


harm is the dominant note in his art He 
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has fe nd a curiously exact parallel In our 
dl | MWd a CUT | Kd EL Paddle i I 
irt of Charles Conder. 

the crowd 


in the ¢ 
he third drawing represents 


on its way to Epsom on Derby Day, and 


here again a certain lyrical note in the 
indscape contrasts delightfully with the 
observation of the gross humors of the 
OISt is crowd Ihe brilliant economy 
of Rowlandson technical processes are 
here obvious This woul 


Gd appear to be a 
| 


later drawing than the other two and be- 


longs probably to the first decade of the 
nineteenth century 

Hoppner was an artist in whom the 
nherent defects of British art, its senti- 


mentality of feeling 


nd superficial tech 
too prominently into no- 
tice lhe drawing by him of a lady seated 
expressive ol 


man 


attitude conventionall 
sentimental distress is, however, an agree 
able and charming expression of his art 

1 Wilkie, though born in 1785, 


in feeling essentially to the nine- 


1! Davi 


teenth century 
as the most bnilliant of British genre 
invented has 


the traditions 


He was the first as well 


fic: 
painters, and the style he 


dominated a great deal of 


of popular and anecdotic art of the last 


century) He himself was, however, a seri- 
ous and capable painter, a real student of 
the Dutch tradition and a master of tech- 
Ihe four sketches for 
the well-known picture ‘‘ The Bride at 
Her Toilet on the Day of Her Wedding,’ 
show how closely Rembrandt's 
methods, though he came no 
Rembrandt than the average « 
was 


resources. 


he studied 
nearer to 
f that mas 


exhibited 


ters pupils. The picture 
at the Royal Academy in 1838, which gives 


approximately the date of these rapid in- 
of his first idea for the compo- 


1) t 
qgications 


ition, 
Throughout the 
which 
artist kept alive the 
Alfred Stevens, the 
feeling 


darkest period of artis 


tic indigence marks the middle 


Victorian era, 
hope of better things. 


one 
sculptor (1817-1875), belonged in 
to the later Renaissance and steadily ap 
plied the great ideas of style, which he de- 
rived from the study of del Sarto and 
Michelangelo, even to the humblest com- 
missions Which he was compelled to exe- 


cute He Was no less remarkable as a 
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painter and draughtsman than as asculptor. 
a nude figure In sanguine 


purity 


[he drawing of 
by him shows the extraordinary 
and distinction of his taste no less than a 
nervous sense of the structural and express- 
ive line which is rare even in the best work 
of the British School. The figure appears 

) be a first 1dea for a part of some monu- 
the dome 


nental decoration like that of 
of St. Paul’s, for which he finished designs 


John Ruskin’s reputation as a writer has 


entirely overshadowed his fame as an 
something of a sur- 


artist that it may be 1g 
se to recognize by the large drawing 


1e colonnade of the Ducal Palace at 


t 


Venice that he must be placed among the 
very best of modern architectural draughts- 

en. His line has a vitality and a nervous 
variety of rhythm which places him as an 
nterpreter of the poetical qualities of 
architecture immeasurably above such me- 
chanical designers as Prout, whom Ruskin 

a writer looked up to with reverent ad- 
niration. It is true that Ruskin left few 
drawings of the completeness and elabora- 
tion of this view of the Ducal Palace, but 
they prove that his mastery was greater 
than he himself appears ever to have ap- 
drawing was 


made to 


which first 


preciated. The 
lustrate the Stones of Venice, 
appeared in 1851. 
[he drawing by Burne-Jones of the 
Bath of Venus” isin a peculiar technique, 
vhich seems justified, for such an essen- 
ially decorative design, by the felicitous 
richness of its effect. It is in a dull earth- 
red monochrome, the light being put in in 
gold. The design is for the picture of the 
Bath of Venus,” which was begun in 1873 
and not finished until 1878. This would ap- 
pear to belong to the earlier date. It is 
signed in silver, ““E. B. ]."". The mount has 
been retained as it was the design affected 
by Burne-Jones himself for his drawings. 
Finally, belonging to quite modern 
times, we have a fully colored drawing by 
Wilson Steer, whose 
leading British landscape painter Is now 


reputation as the 


generally recognized, and two sanguines 
by Augustus John, who has gained for him- 
self a unique position as a draughtsman 
mong the artistsof the younger generation. 


R. E. | 
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STORY OF THE CONVERSION 
OF A SAINT 


BY HENRICUS BLESIUS 


THI 


HE little panel recently acquired 
by the Museum ts a remarkably 
brilliant specimen of the painting 
ot the Netherland about 1520 


Though the tradition of that school wa 


then past its prime, and though the maj 


ity of artists like Bernard van Orley wer 


given over to an exaggerated and florid 
style in which ostentatious display and 
manual dexterity prevailed over m 

portant considerations, we find here and 
there an artist who still retained a certain 
freshness of feeling and a delightful though 


decadent invention Perhaps the finest of 


these was the author of an “‘ Adoration’’at 


Munich signed “‘ Henricus Blesius,” and it is 
to him that | would tentatively ascribe out 
panel. At present, in spite of the researches 
of Friedlander and Hulin, o 
of this delightful artist is of a rudimentar 


IPposll 
rt 


IF Knowledge 


kind. There is good reason for 
him to be quite distinct from the landscape 
artist, Herri met de Bles, and tosuppose that 


the signature on the Munich picture, “‘ Hen- 


ricus Blesius,”’ though assuredly ancient, is 
due to some erroron the part of an alm 

contemporary owner of the picture For 
this reason our artist is frequently known a 
the ‘“‘ pseudo-Bles.”” To him we may ascribs 
a small group of pictures, the ‘* Adoration 

at Munich, two wings of a triptych in the 
Pourtales Collection, a “ Beheading of ( 
Baptist’ in the Hainauer Collection, and 
perhaps the ‘‘ Nativity, with St. Joseph,” 
and the ‘*‘ Suitors’”’ in the Cook Collection at 


Richmond, England. Should our pict 


also be ultimately ascribed to him it 
indicate a possibility of Dutch or 
training for our artist, as there is much 
here to remind us of the Leyden school 
The subject of our picture 1s the conver 
sion of a young saint. In the first scene he 
enters the choir of a partially completed 
church where the service Ol ( | 


the second scene 


home and comes out still 


height of contemporary fashion, but isin 
the act of giving away his possessions t 
the beggars who surround him lhe idea 








STORY Of THE CONVERSION OF} 
I I 4 SAINT 


BY HENRICUS BLESIUS 
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ts itself that this 

familiar and northern rendering of the story 

Porti- 

though the church appears to be in 

» of construction rather than ruined 
me EF. I 


Is perhaps an un- 


of St. Francis’s conversion at the 


THE SLEEP OF DIANA 


BY COROT 


E SOMMEIL DE DIANE” and its 
companion Orphée 
saluant la 
Potter 

painted in 1865 An 
M. Alfred Feydeau 


decoration of 


piece the 
lumiere”’ (now in. the 


1 
collection were 


Palmer 
architect of taste 
had ordered two large 


panels for the a room in the 


house he was building for Prince Demidoft 


and the artist these 


The Diana was painted at 


chose two subjects 


Fontainebleau 


in the studio of a friend of Corot’s, the 
painter Comairas. It figured at the Demi- 
doff sale of February, 1868, and during 


that year Was worked over by Corot \ 
comparison of the etching by Delaunay and 
that date 


with the picture in its later condition is an 


of the photographs taken before 
invaluable object lesson; one cannot but 
realize at a glance the enormous improve- 
ment in regard to the simplifying of the 
composition and of the masses, the adding 
of significant detail, and above all in the 
refining and ennobling of the silhouette of 
An examination 
ot 138605 


the trees against the sky. 
of the signature shows that the ‘‘5 
was then changed, making the date 1868 
In April, 1875, the painting figured at a 
sale at the Hotel Drouot and was bought 
by M. Breysse, who loaned it, in May of 
the same vear, to the Corot Exhibition at 
the Ecole des Beaux-Arts, where it figured 
title, ‘“Le 


Sommeil de 


under a wrong 


FTROPOLITAN MUSEUM OI 





Vénu It ubsequent y passed into to the 
ossession of Messrs. Durand-Ruel, Cottier 
James Inglis, and lastly of Cottier & Co 
from whom it ha v been purcl Ez 
the Museum 
I} painting is one of the most imp 
tant work f Corot, ex] ibitin with rare 
felicity his sense of classical compositiot1 
ind his exquisite feeling for certain mood 
( it In the perfect harmony of the 
ilues and the magic of the color it repre- 
ents the artist at hi best Full of ar 
urtle eraciousnt which is bewitching 
t the ame time ist is! in I] le an | 
btle, it painted in a flown rather 
thin ediut with h a surene and 
hehtne tf touch that e wonders when 
tud ny ti tech eC clk el how, bein 
sO spontaneous, so apparently simple, it 
can be made to fully express all the serenit 
and the poetry ol Moo! ight nigi 
\gainst a tender, tremulou ky of great 
depth and luminosity the masses of the 
trees loom dark, but with a transparent 
darkness permeated with the aml t 
refulgence All is quiet, vet all is alive 
The clouds are moving, the moonlight suf- 
fuses the sky and dances on the water, the 
trees stir with low whisper! [he god 
dess 1s not a figure YT she the con 


creature Academ 
hould be, but one of those pure- 


ventional 


coddes 


‘ 
ninded young women fere Corot ed t 
paint, a very real person, sleepin ently 
even if two cupids hover above her It 


a picture of slience with an undertone oO 


music—a picture of animated rep« Like 
the best Corot ike best figure piece 
it is full of 1 ement And the genera 
tone of it that exq te ilver ton 
vhich 1 que in all art 

\ 1 ] 4 
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ARMOR, G 


NOTES 


EETING OF THE CORPORA 
PION fhe Annual Meeting of 
the Benefactors, Fellows in Per 

Fellows for 


ol I 


and 


{ Orpe yation 


petulty 
the 


who constitute 


Museum, will be held in the Board Room 
on Monday, the 15th of February, at 3 
0 clock P.M 

\t that time a report will be presented by 
the Board of Trustees concerning the work 
of the past yeal 


lHE REARRANGED ARMOR GALLERY 
When the collection of Arms and Armor of 
the Duc de Dino-Périgord was purchased 
the Museum in 1904, 
on exhibition in the gallery 
he 


alred¢ 


by it was placed 
adjoining the 
room containing t 


Jade ( 


and objects 


Bishop Collection of 
had ly yrovided 
were here to be shown until 


ases been | 


more suitable means of displaying them 
could be secured. It was evident, how- 
ever, that the armor in this collection, to 
say nothing of the decorated swords, dag- 


gers, and firearms, should be so exhibited 
that a visitor could inspect them at very 
close range and from all points of view. 


They were therefore to be piven cases Ol 


eight, not to be placed against 


should 


appropriate | 
the 
dust-proof, and 
methods would permit. 
suggestions have been obtained from vari- 
led 
to adopt the “Riggs case,”’ which is used 
in the private gallery of Mr. William H. 
th 


LIC 


which be as light, 
strongly framed as modern 
Since 


walls, and 


that time 


ous European experts, and it was deck 


Riggs, of Paris, and is the outcome of 
experiments of many years. 
raised about a foot from the ground and has 
a metal frame, light, and without ornament 


the gal- 


This case is 


In the present rearrangement of 
lery the new cases stand about three feet 
from the walls, and are placed at intervals, 
so that a visitor may examine the objects 
from all sides. And a better background 
has been provided in the lighter colored 
(pearl-gray) walls with their decorations of 
trophies, war banners, and Gothic tapestry 
In this last regard the Museum expresses Its 
thanks to Clarence H. Mackay, Esq., who, 
learning what was needed, lent at once from 
Harbor Hill his of four tapestries. 
They are of an especially appropriate pe- 
riod, the beginning of the sixteenth century, 


suite 





BULLETIN OF THE 
when European armor was about at its 
apogee; and they represent courtly scenes 
(from the life of Louis XII and Anne of 
Brittany) in which armor forms an excel- 
lent setting. For the reopening of the gal- 
lery Mr. Mackay lent also the coronation 
sword of the Electors Palatine, Archbishops 
of Mayence (early seventeenth century), a 
half armor, part of which belonged to Philip 
II, a casque by Seusenhofer (early sixteenth 
century), and a remarkable rapier. 

In a neighboring cut appears 
view of two gallery. It 
in the foreground the Louis XIII 
armor for man and horse acquired by the 
Museum during the past year 
center of the picture are the Gothic har- 
(second from the left 


a general 
sides of the 


show 
near the 


nesses, Including one 


in the case containing four figures) bor- 
rowed from the Stuyvesant collection, and 
directly in front are suits of armor of Maxi 
fluted Here 


specimens was kindly lent 


milian’s time, with surfaces 
again one of the 
by Mr. Stuyvesant. 


maller arms of the collection have not been 


For the present the 
placed on view pending the completion of 
sultabdle Cases B. D 
[he additions to the 
g the past 
ndred and eighty-one volumes divided as 


[HE LIBRARY 
Library during month were one 
hu 
follows: by purchase, one hundred and 
sixty-nine volumes; by presentation, twelve 
volumes. 

[he names of the donors are Mr [Thomas 
LL. Elder, Mr. George A. Hearn, Miss Caro- 
line E. Lawrence Ingersoll, Comte Charles 
Lauckoronski, Miss Florence N 
\ 


Ir. George H. Story 


Levy, and 


[he number of readers during the mont 
hundred and ninety-four 
with the Exhibition of 


was one 

In connection 
Contemporary German Art, attention 1s in 
vited to a printed list of books and period- 
icals relating to modern German art and 


he works of 


artists, in which reference to t 
many of the artists represented in the ex- 


hibit will be found. Copies of this pam- 


phlet may be obtained in the Library 
Portrait By Hunt.—-A portrait of Mrs 
S. Grey Ward, by William M. Hunt, lent 
by Mr. Thomas Wren Ward, has 
placed on exhibition in Gallery 12. 


been 


METROPOLITAN 


MUSEUM Ol ART 
RECENT EGYPTIAN ACQUISITION The 
selection of the objects resulting from the 
excavations carried on during the past two 
years by the Egyptian Expedition at the 
Pyramids of | | other 


sht, and aiso trom 


material acquired by purchase in Egypt 


which has been in the Recent Accession 


Room during the past two months, has now 





t 
been temporarily withdrawn from exhibi 
tion 
ATTENDANCI [he attendance for the 
month of Decembe hown in the 
lowing table 
Q 
by 7.500 oF! 5 A 
1 Eve 7 i 4 | Ve ( 
5 ound 32 1 9U 2 
() P d 2.5 { P 
( 40 { 
lH Loes [t tw | 
ircnale e | | ( t to eM ( 
DY Mr | t | ( ee tne RB 
March 1QO7 with Mr. Loe 
ent een re ed 1 exhibdith 
sent to Par to be proper cleaned 
po IDIV rec ructed \M Alfre ] \ 
dre [he thick, crusty pat on tl 
face has obscured f the finer q 
fies of the 1odel | the relief \ 
{ the delicat eng! I with wh r 
patterns on the garments and other d 
were indicated ind these a hope \| 
Andre l he if t rl te t 
rder that 1¢ ine l yy the wo! 
hip may e appreciated \s ft 
ructiol tnere are Ca ind ith t 
the present estoratl nm ¢ ( ot t | 
pods is incorrect in cert ortant 
ticular How tar these can be 
with the materials that ( 
W t extent it ma ( ) e fe 
mine the original shape t 
the tripod cludi I I 
dently sing, st 
but ra eve t we ma ( \ if 
more itisiact tion ¢ the pre 
than was achieved tn the first attempt, 


veneral character of which was fixed bef 


the tripods were purchased by Mr. Lo 


Od \ bPULTA 
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PRINCIPAL ACCESSIONS 


CHINESE SCREEN [hroug! Friedrich Fischbach at Wiesbaden, the best 

the generosity of Mr. J]. Pierpont — private collection of the kind in Germany 

Morgan, the Museum has acquired hese number nearly three thousand pieces, 

the piece de résistan {the Baron — representing chiefly European weaves from 

peck on oSterl rg Collects ecenti the fifteenth to the eighteenth century, 


sold in New Yor} it a twelvefold — stuffs of the Renaissance of Italy, Spain 


screen of the Kk’ ang-hsi Period (1662-1722 and Germany, and those of France of the 
by the artist Fong Long, Kon of Fatshan,a periods of Louis XIV to Louis XVI. There 
masterpiece in color, design, and technique are also excellent examples of medizxval 


that appeals to the wsthetic sense with all work, of Coptic and Peruvian weaves, and 


the subtle attraction of a beautitul Chinese an interesting group ol |apanese bre rcades. 
vase of the famulle vert It represents the — Fischbach, who lived to work out the his- 
work of that period in Far Asiatic art when tory of textiles in several publications, was 
all decorative arts had attained a high one of the first to whom modern industry 
standard of excellence, and whose ceramics _ is indebted for examples of old patterns and 


had become classic he similarity of our weaves It was tor the illustration of his 


screen in color and design to the black- books (especially his best-known works, 

grounded hawthorn vases is not surprising Ornamente der Gewebe and Die Wichtigsten 

when we remember that the best K’ang- Wiebe Ornamente) that he first began the 

nsl ast were made undel Ne agirection collection, and to these ne has added copies 
\ | + | 4 ] e + = , - sp 

of Tsang Ying-hsiian, who wa ppointe of other famous specimens which are also 

superintendent { the 1mpe rial factories ol includ d 


t 
Ching-lé-chén in 1683, and that the screen With this accession, our collection of tex- 


was made during his directorat It is tiles has attained a development quite equal 
dated 1690. It represents the Summer _ to that of our laces; and it is hoped that it 
Palace in Pekin with the Emperor K’ang- will prove of great value to students of the 
hsi sitting on the throne and watching the arts and crafts. The museums of New 
dance of two girls As the inscription on York are now in a position to furnish rich 
the back show it was dedicated by a material for the study of textiles, this col- 


colonel of Tsen Chow to a district magis- lection supplementing in every way the 
trate early medizval stuffs of the famous Badia 

collection from Barcelona, acquired by Mr 
\ COLLECTION OF TEXTILES.—An acqui- ]. Pierpont Morgan and now exhibited 


sition that will prove of great importance’ in the Cooper Union Museum. The speci- 


to industrial and educational interests has mens of the last-named collection are quite 

recently been made by the Museum in the — the equal of any in the South Kensington 

purchase of the textiles of the late Mr. Museum or the Berlin Museum. W. V. 
30 
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DECEMBER 20, 1908, TO JANUARY 20, 1909 
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